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Program 


T Ave Maria Benjamin Gabbay 

Performed by - Toronto Voice 
Lab, conducted by Victor 
Cheng 


2 ) To a Clump of Moss Matthew Luong 

Performed by - Danlie Rae 
Acebuque - Baritone / 
Jeong-Wu Lee - Piano 

3 ) 1350 ShreyaJha 

Performed by - Sophia 
Mackey, soprano / Shreya 
Jha, piano 


4 ) Genus - Song of the Phoenix, 4th Mov. Noah Franche-Nolan 

Performed by - Brooklyn 
Bohach - Voice, 

Kaelin .Murphy - Trumpet, 
Harrison Argatoff - Tenor 
Saxophone, Noah Franche- 
Nolan - Piano, Irene Harrett - 
Bass, Harry Vetro - Drums 


5 ) Three pieces for the Dedication of the Cathedral of Montreal Henrique Coe 


1. Sub Altare Dei Sedes Accepistis 

2. Stetit Angelus 

3. Locus Iste 


Performed by - 

- Ruth Denton (soprano) 

- Ian Sabourin (countertenor) 

- Victor Cheng (baritone) 

- Samuel Tam (organ) 

- Henrique Coe (conductor) 


INTERMISSION (10 minutes) 


6 ) Adoorable 


Crescenzo Dicecco 

Electroacoustic 


7 ) A Daughter Of Eve Katharine Petkovski 

Performed by - 
Soprano 1 - Erika Wood 
Soprano 1 - Julia Frodyma 
Soprano 2 - Hannah Mazurek 
Soprano 2 - Emily Rocha 
Alto - Avery Lafrentz 
Alto - Katharine Petkovski 
Conductor - Crescenzo 
DiCecco 


8 ) Until You Know That I Am Everyone Camille Belair 

Performed by - 
Camille Kiku Belair (guitar) 
Abshir Miller (guitar) 
Joshua Kim (guitar) 


9 ) Phantasmagoria Andrew Clark 

Performed by - 
1st Trumpet: Carlene Brown 
2nd Trumpet: Harry Rollo 
1st Horn: Charlotte Alexander 
2nd Horn: Lucy Nesbitt 
1st Trombone: Brayden 
Friesen 

2nd Trombone: Collins 

Saunders 

Tuba: Trix Sharma 


Ave Maria - Benjamin Gabbay 


An a cappella SATB setting of the Latin prayer Ave Maria. The opening chord, an arpeggiating Gmaj7, is the motif from 
which much of the piece’s thematic material unfolds. Streams of overlapping voices, inspired by Renaissance polyphony, are 
continuously driven toward moments of quiet homophony. Frequent changes of meter are used to evoke a sense of 
rhythmic elasticity reminiscent of plainchant. 

Setting any text to music could be seen as a way to magnify and to add an extra dimension to its meaning; similarly, this 
setting of one of the most widely known Catholic prayers takes its musical cues from the dramatic concepts embodied in 
the composite phrases of the text—from awe of the Divine to the realization of mortality. It expands an ordinary recitation 
into an emotional journey. 

Benjamin Gabbay is a second-year student at U of T in the Bachelor of Music in Composition Program. He currently studies 
composition under Dr. Roger Bergs and piano under Dr. Asher Ian Armstrong, and is also working towards his ARCT in 
piano performance. In 2017, through U of T, he was awarded the Susan Cale Award and the Robert and John Elliot 
McBroom Scholarship. Benjamin’s other musical activities include leading the music at an evening worship service at Jubilee 
United Church and singing tenor in the MacMillan Singers of U of T. 

In addition, Benjamin is a graphic and web designer and the author of two fantasy novels published between 2012 and 
2015. Read more about his work at www.benjamingabbay.com 


To A Clump Of Moss - Matthew Luong 

To a Clump of Moss is an art song with text from a poem written by William Wilfred Campbell (1860-1916). Divided into 
three sections (ABA form), the first depicts the looming and towering woods. The second section is contrasted by showing 
how the moss is resting peacefully and provided by the rain that quenches and refreshes it tucked deeply in the woods. 
The moss is not bothered by the notion of the woods being spooky and foreboding which could naturally be terrifying to 
humans; it is perfectly content to call it home. 

LOW thou steepest, where the wood is deepest, 

Green and cool, 

In the great shady gloom of the wood, 

Beside some pool. 

To thee is given the dew of heaven 

Alone to drink, 

Out of the crystal flagons the night 
Lets down from the heaven’s brink 

Matthew Luong is currently studying in the University of Toronto as a third-year music student specializing in history and 
theory, with a minor in composition. He had previous experience arranging and writing ensemble music including choirs, 
trios, and church hymns, which had been performed at his high school, church, and at the Canadian Music Centre. 
Matthew is currently studying under Professor Larysa Kuzmenko. 


1350 - Shreya Jha 


This work is a setting of text by Transient, a Toronto-based poet, about the pain of losing a loved one to illness. Using a few 
repeating melodies in the vocal part as well as an accompaniment motive in the piano part, I aimed to convey the universal 
feeling of heartache at losing someone, along with the feelings of frustration and helplessness that come along with a loved 
one falling ill. While I am extremely fortunate to never have dealt with a close family member being terminally ill, I feel as 
though it is something everyone will experience at least once and I wanted to make the piece capture this feeling as vividly 
as possible. 

Shreya Jha is a nineteen-year-old composer in her second year at the University of Toronto, pursuing both music and 
neuroscience. She is studying composition under Roger Bergs. Shreya has been composing independently since the age 
of five and won first place with platinum distinction for her piano and string orchestra compositions at the Kiwanis Music 
Festival of Greater Toronto in 2016. The Scarborough Philharmonic Orchestra has twice commissioned Shreya in both their 
2015-2016 and 2016-2017 seasons. In March 2017, the Gryphon Trio premiered her piece at their Trinity College 
coffeehouse. She is also an active composer and musician in University of Toronto Theatre. Shreya has been playing piano 
for fourteen years, violin for ten years, and viola for four years. She received her Associate of the Royal Conservatory (ARCT) 
in piano performance with honours in June 2016. She is a violist in the University of Toronto Symphony Orchestra. 


Genus - Noah Franche-Nolan 

Genus is the 4th movement from Noah’s suite for Sextet, entitled “Song of the Phoenix”. The suite flows between the realms 
of New Music, modern jazz, and free improvised music, and creates a cohesive and fluid musical/narrative experience. 
Inspired by Noah’s time living in-between the Rocky and Purcell Mountains in Invermere, B.C., “Song of the Phoenix” is a 
suite of music that explores the powerful force of nature. This force, often hidden beneath a serene tranquility, is becoming 
ever more present as climate change alters our weather systems and instigates powerful natural catastrophes. While living in 
Invermere in the summer of 2017, Noah witnessed the massive power of the wildfires that had developed in the area. This 
inspired him to write a suite of music with a programmatic narrative that followed the birth and decay of a wildfire. Within the 
Suite’s narrative timeline, Genus takes place once the wildfire has passed and new life has begun to sprout. 

Noah Franche-Nolan is a jazz pianist, improviser, composer, and ensemble leader. Fie currently resides in Toronto while 
completing his degree in Jazz Comprehensive and Classical Composition as a student of David Braid’s at the University of 
Toronto. As a pianist, Noah is known for contributing his creative musical personality to various modern jazz ensembles, 
such as Fiarrison Argatoff’s Quartet and Patrick Smith’s Quartet. Fie is also an active member of “Movemuse”: an improvised 
and cross-disciplinary music and dance ensemble. As an ensemble leader, Noah currently leads his Piano Trio project and 
Sextet project, and is part of collaborative projects such as FHinterland (music for String Quartet, Voice, and Piano, with 
Brooklyn Bohach), Prism (music for Guitar and Piano with Nick Lavkulik), and the Murphy/Franche-Nolan duo (music for 
Trumpet and Piano with Kaelin Murphy). Noah has performed at the Toronto Jazz Festival, The Ottawa Jazz Festival, The 
FHalifax Jazz Festival, and the Port Hope Jazz Festival. 

Noah recently began studying and practicing classical composition to combine elements of both jazz and classical music in 
his own projects. He is very interested in finding new ways to explore and blend the spectrums of organized musical 
passages with improvised musical passages in his compositions. 


Three pieces for the Dedication of the Cathedral of Montreal - 
Henrique Coe 


The three pieces for the Dedication of the Cathedrale Marie-Reine-du-Monde et Saint-Jacques-le-Majeur were written in 
September 2017. The dedication of the Cathedral of Montreal took place on October 13, 2017 - date that commemorate 
the centenary of the apparitions of Our Lady of Fatima in Portugal. For this concert, it will be performed a shorter version of 
the first two pieces - "Sub Altare Dei Sedes Accepistis" and "Stetit Angelus" - and the full version of the last piece - "Locus 
Iste". The full version is suitable for the dedication of a church in the Ordinary Form of the Roman Rite, as it was the case for 
the dedication of the Cathedral of Montreal. The short version presented in this concert is suitable to be used for the 
dedication of a church in the Extraordinary Form of the Roman Rite. 

Currently in his third year of the doctorate in composition at the University of Toronto, Henrique Coe was chosen to write 
three pieces for the dedication of the Cathedral of Montreal, which took place last Friday. In August 2017, his composition 
“Maris Stella” was premiered by the Orquestra Filarmonica de Minas Gerais in the final of the competition “Tinta Fresca” in 
Belo Horizonte, Brazil. Earlier this year, his piece “Defend us in Battle” was premiered by the Windsor Symphony Youth 
Orchestra in Windsor, Canada. While maintaining a more traditional language, Henrique combines medieval sonority, tonal 
and modal harmonies and more contemporary techniques. The use of Gregorian chant in his pieces is remarkable. Many 
videos of Henrique’s pieces may be found on his website: www.henriquecoe.com 


Adoorable - Crescenzo DiCecco 

This is a piece of 3 parts. Each repetition stretches on longer and longer. Submerged in the piece is the creaking of my 
bedroom door, completely transformed by the instruments and harmony and melody around it. Makes me think of home 
and how safe that little box feels. Especially in the big place that is the universe. Paired with this piece is a video called a 
fractal. Simply put, it is the nature of our reality in a fun, aesthetically pleasing, mathematically complex, moving gif. May 
falling through it bring you peace and insight. 

Crescenzo DiCecco, also known as Chris, is currently enrolled in his 3rd year of his undergraduate studies here at UofT, 
specializing in music composition. He is currently studying with James Rolfe and has previously worked with Prof. Eliot 
Britton. Crescenzo enjoys playing piano, dancing, hanging out with friends, and staring off into space. Sharing music with 
people is his favourite thing to do. 


A Daughter Of Eve - Katharine Petkovski 


A fool I was to sleep at noon, 

And wake when night is chilly 
Beneath the comfortless cold moon; 

A fool to pluck my rose too soon, 

A fool to snap my lily. 

My garden-plot I have not kept; 

Faded and all-forsaken, 

I weep as I have never wept: 

Oh it was summer when I slept, 

It's winter now I waken. 

Talk what you please of future spring 
And sun-warm'd sweet to-morrow: — 

Stripp'd bare of hope and everything, 

No more to laugh, no more to sing, 

I sit alone with sorrow. 

~ Christina Rossetti (1830-1894) 

Written for SSA a capella choir, A Daughter of Eve is a text about innocence lost. 


Katharine Petkovski is in her 3rd year of her Bachelor of Music, majoring in composition (currently studying under James 
Rolfe). As a composer with an avid interest in film, Katharine aims to understand the social and emotional responses to 
the partnership of audio and visual media. Further, she enjoys exploring the realm of choral music, with a focus on the 
setting of secular or sacred texts to a dense, polychoral blend. 


Until You Know That I Am Everyone - Camille Kiku Belair 

Until You Know That I Am Everyone was debuted in the 2017 University of Toronto Guitar Orchestra Spring Concert. It is 
loosely a theme and variations, with a recurring secondary theme that both book-ends the piece and ties the variations 
together. 

Camille Kiku Belair (b. 1997-) is a graduate of Rosedale Heights School of the Arts, and is currently a student at the 
University of Toronto Faculty of Music pursuing a double major in classical guitar performance and composition. 


Phantasmagoria - Andrew James Clark 


Phantasmagoria represents the loosening of several technical bindings which I had previously used to restrain my work. 
Having become obsessed with the idea of codifying rhythmical motives, I unintentionally suffocated my artistic instincts, 
almost to the point of no return. Setting D. H. Lawrence’s Phantasmagoria to music thus became a therapeutic way to 
feature technical oriented passages and literal, programmatic passages side by side. As such, musicians should work hard 
to maintain the dream like quality represented by the text, while simultaneously being aware significant technical maneuvers 
which define individual sections. Usually, significant programmatic events correlate with the addition of a new pitch which 
had not been previously been heard. It is not until the Eb in measure 142 that all twelve tones have been utilized. 

Andrew James Clark is a student currently studying at the University of Toronto. 


